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PREFACE: JOURNEY THROUGH THE ALPHABET

It is a puzzle what drives one to take one’s work so devilishly seriously. For whom? For oneself? One
soon leaves, after all. For one’s contemporaries? For posterity? No, it remains a puzzle.’

Because I can no better describe my initiation into the journey through the alphabet than I did
in 2000, I am including, below, this excerpt from pages six through nine of my book, 7he ET-
Human Link: We are the Menge:z

Opver the years, from the dreams of extraterrestrials, to the communications, through the
catalyst, and afterward, I was always of two minds, one skeptical, logical, and analytical—the
“daylight mind,” which tenaciously clings to taught knowledge; the other, the part that “just
knows” things, but has no words to communicate the knowing until I wrestle with angels to
give voice to the mystery.

It began innocently enough in August 1993, as an excitement building in me as I prepared to
host a writer’s workshop for a Seth Conference in Colorado. I wouldn’t be talking about
writing in conventional ways; instead, the focus would be on the magic of communication,

which I had stumbled upon like a crystal rose left on the path by fairies.

As was stated in Summoned’, it began when I noticed certain correlates of letters in names
and words that were meaningful to people in personal ways. For instance, the letters MO
were strung like pearls on an unseen string around my life. My birth name was Moore, I was
adopted by Morse, I was living on Moenkopi Street, in Moab, Utah, and my best friend’s
name was Montgomery. These were hints of something profound that seemed to overlay our
lives like an invisible template.

As I prepared my presentation for the conference, my mind was galvanized by the mystery. I
hoped to show aspiring writers something of the enchanted forest of communication beyond
the concrete city of language. I was seeing something of the blueprint and inner architecture
of communication, a mechanics of meaning hidden within the outward structures, like
seeing, in a wooden rocking chair, the tree from which it emerged.

And so in a fire of excitement like nothing I had ever felt before, I whipped together charts
and posters and handouts, marked up with the formulae and hieroglyphics of my discovery.

I was a child discovering a new face in the mirror, a soul behind the silver shining through.

By October, the presentation was a vague memory of kindergarten stuff, as I sat at my
kitchen table, day and night, a student in the invisible college of communication.

It was both me bringing up into the light of consciousness memories, it seemed, of a long
forgotten science of language, and also angel energies attending, as if hovering over my

" Albert Einstein, Eznstein; A Portrait: Corte Madera, CA, Pomegranate Artbooks, 1984.

* Dana Redfield, The ET-Human Link: We Are the Message: Charlottesville, VA, Hampton Roads
Publishing Company, c2001.

* Dana Redfield, Summoned: Encounters with Alien Intelligence: Charlottesville, VA, Hampton
Roads Publishing Company, ¢1999.




PREFACE: JOURNEY THROUGH THE ALPHABET

shoulder, instructing, guiding, inspiring. The rightness, the passion, the ecstasy I was feeling
made it seem that I was born to do this work, with everything else quickly receding into a
pale memory of a life spent stumbling in the shadows of the sparkling world I was
penetrating at my kitchen table.

The essence of the light was discovered in the letters of our alphabet, their very lines hiding
mysteries of designs and energies unseen by eyes trained to recognize only the outermost
meanings taught and recorded in the dictionaries and thesauruses.

I was rediscovering the music of language and her minstrels were talking to me. The form of
the genius came not as melodies on the page, but rather as a hidden design glimpsed in the
numbers behind the letters. These were discovered by analyzing the geometric shapes of the
letters and how each related to the others, revealing an esoteric mathematical design that I
sensed underlay every created thing on Earth. I had studied quantum physics, and the
geometry of fractals was speaking to me. Like Benoit Mandlebrot, who discovered the mirror
world of fractals, I was seeing, in the glimmer of language, the art forms of the letters
generating pictures in the conscious mind that translated to meanings in the subconscious
beyond the reach of the intellect.

As a cloud cannot be captured and studied under the lens of a microscope, it was impossible
to record on paper everything I was seeing in the door of light between two worlds. The
complex letter and number formulae were but chicken scratchings on the ground compared
to the vision in my mind. The complexity evolved into drawings that captured the essence of
concepts too large to be contained in words. Sometimes I felt a force moving my hand to
draw at a level of artistry beyond my normal abilities. It all made for a suspicion in the minds
of observers that I had cracked my beam and gone over the edge.

But I knew it was not so. I discovered I was not alone in knowing about the hidden design in
language. A friend, Magda Maclver, recognized in my work a similarity to Kabbalah, an
ancient and esoteric system of teaching practiced by Jewish mystics. Ordering a couple of
books on the subject, I confirmed that, indeed, my work resembled that of Jewish mystics.
And some of the stories emerging from my work with letters and numbers were Jewish in
tone and flavor, persuading me to believe that the ease and familiarity that had attended me
at the table was suggestive that I had done this work before in a past life.

The above was written approximately three years before I contracted with Hampton Roads
Publishing Company to write Alphabetech and Contact: Tools for Revolution of Mind, Life and
Spirit. Ten years of working with the letters had not made it any easier to imagine a product that
might appeal to other seekers, but finally I managed to write a proposal that passed muster, and I
was offered the contract in February 2002.

The trouble with making proposals and contracts for creative products is that creation has its
own mind and is not subject to time constrictions. Soon after the contract was signed, the idea of
the Mosaics presented itself to me, and the longer and deeper I worked with the letter Mosaics,
the more clear it became that the Mosaics would be the heart of the book. There was no way I
could have made a proposal to create the Mosaics, as the idea did not communicate itself to me
until after the papers were signed.

And then came the unplanned event of illness. In 2003 there were signs of cancer in my right
lung. Having no insurance, and not qualifying for charity at the local hospital, I did what I could
for myself. I began a fierce health program that included quitting smoking. I had been a heavy
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smoker for 40 years. I didn’t think I could quit. But with the help of God, as I understand God,
and guides and angels, I succeeded in tapering down to 0 smokes per day in 10 months.

[ felt fairly healthy then, and hoped that the flashy spot on the x-ray wasn’t cancer after all. But I
had another sign of it in July 2003. Because I had stopped smoking, I felt I could press for help,
and I got it. A CT scan and a biopsy showed that there was a slow-growing tumor in my right
lung.

I was already past deadline for the Alphabetech book, but that was the least of my problems.
Radiation treatments were recommended and I agreed. This meant a 234-mile round trip by
automobile from Moab, Utah, where I lived, to St. Mary’s Hospital in Grand Junction,
Colorado, 5 days a week for 8 weeks. St. Mary’s was the radiation treatment facility closest to
Moab. St. Mary’s is a charity hospital, so I was able to get help while the slow wheels of Social
Security Disability, and Medicaid turned, finally qualifying me for financial assistance three
months after treatments began.

In December 2003 I was declared free of cancer, but the exhaustion of radiation kept me
working on the Mosaics at a much slower pace, and as the days, months and years passed, it
became increasingly clear that the end product was going to be much less than I had bargained
to create in 2002 when [ signed the contract.

It also became clear that the smaller book was going to be the better book, because it became
something I am passing on to you, the readers, to work with, to use for inspiration and as tools
to expand your consciousness.

Ironically, I am exerting myself to write these pieces of the book, the Preface, the Introduction
and so forth, all the while knowing that the less I say about the Mosaics, the better. Because they
are designed by Spirit to serve as tools for your journey, not mine. I am simply functioning as
Spirit’s scribe. My journey is nearly done, in this body-personality. And what a journey it has
been!

This is a good place to encourage you, the reader, to listen carefully to your own inner guidance
as to whether or not these Alphabet Mosaics will be helpful tools for you. While the Mosaics are
not creations of Kabbalah, there are similarities enough that I want to caution you.

Kabbalah is ancient and its secrets are closely guarded. In the Jewish Talmud there is a famous
story of four scholars who embarked upon the path that is called Kabbalah today. The four
scholars were overwhelmed with experiences. Cooper says, “... one [scholar] died, one became
demented, one gave up his faith, and only one, Rabbi Akiva, survived unharmed.””

It didn’t surprise me to learn that the general attitude in Judaism is that to pursue mystical
wisdom is a dangerous proposition. I was quick to understand in some deep way that I was
working in fields and realms that could result in mental imbalance and who knew what other
dangers. At times, I was overwhelmed.

But I wasn’t in that much danger, really, because I had no intent to gain mystical wisdom or
secrets. | was following my heart, and it was made clear to me early on that I was guided and
protected.

“ Rabbi David A. Cooper, God is a Verb: Kabbalah and the Practice of Mystical Judaism: New
York, Riverhead Books, 1997, p. 169.
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I never felt I was doing a work that would “change the world” or anything so grandiose.
Nevertheless, I respected the gift of all that was being shown to me, and I felt I should make an
effort to share it with others. That turned out to be a daunting task. But it fits, too, my feeling
that it was all mostly a personal journey, and as such, not much of it could be shared.

And that is the beauty of the Mosaics: they are not definitive markers on a map to expanded
consciousness, but “fingers pointing,” a rather vague wave of the hand—what you seek is over
there—somewhere. And this is in keeping with the great tradition that honors the path of the
individual. While we share collective archetypes, and all is/are connected, we are each as unique
as snowflakes.

Imagine the letters of the alphabet as realms we pass through in our journey through life. The
linear progression, A-Z, 1-26, helps for order and organization in the brain, but of course letters
are in essence larger than life, and cannot be forced into set patterns. Words are proof of that.
Like life, letters are lived in the words and experiences that compose creation in the making.

One of the gifts of working with the letters, and the numbers they represent was that I came to
respect and see the genius behind form and organization. As a wild-eyed creative artist and poet
in my youth, I was of a mind to throw off all of the constrictions of forms and rules. The inner
pull to individuate was particularly strong in me and rebellion was the weary road I would
naturally take before I realized that life was way more mysterious than I had imagined.

Any true journey will come to a place/event/time where old ideas will be shattered. This is
represented in my “House of Life,” found in the Mosaics and Appendix, as a catalyst about
three-quarters of the way up the structure. How we respond to the life-changing catalysts will
determine the golden years of our life—the maturity and integrity one can gain if the ego is not
so inflated as to end the life there at the challenge, either in death or in an increasing number of
failed attempts to try and force one’s narcissistic beliefs upon the world. Inevitably there will be
another catalyst, if the ego survives the first, life being designed to help guide us toward
resolution and freedom.

In the Tarot deck, the Tower card and the Wheel of Fortune card illustrate the idea of the
catalyst in “The House of Life” drawing. As the journey progresses through the alphabet from A
to Z, keep in mind that this is a rudimentary exploration of the concept fields and realms within
the linear order as a mental guideline, like the rope and harness the mountain climber is wise to
use.

I hope that, if you are a fellow quester who finds appeal in this journey through the alphabet,
that the Mosaics will serve as a centering device at those times when you feel lost, confused or
afraid. It’s not the “knowledge” in the Mosaics that is important, but paradoxically it is what
emerges in the spaces around the images and words that will be your find—something to calm or
inspire, something to restore faith that you/me/we are here for a purpose, and that no matter
how rough the going, you/me/we will find our way, and in the end won’t regret the soul
investment in this arduously difficult world.

Imagine consciousness as a map to use as you find your way across the untamed land- and ocean-
scapes of Earth, and as you seek the shining bodies in the sky you hope to explore. Like
conditions on Earth and in the sky, our consciousness is constantly undergoing changes.
Nothing is fixed; everything is in flux. But these bodies and brains are brilliantly designed to
allow for focus, in order to carry out our purposes, known and hidden, in the human becoming

story.
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In The ET-Human Link, I wrote about human life on Earth as composing three stories: the
belonging story, the gathering story, and the becoming story. I hoped to make clear in that book
that for me the contact and encounters experienced were part of the fabric of my whole life,
though admittedly the awakening process was at times shocking. But if a person, or a people,
were to undergo an expansion of consciousness, couldn’t we logically expect some surprises and

shocks?

And that is the rub, of course—the argument as to the true nature of the ET/contact/encounter
phenomenon. As an experiencer and as a writer, it was made clear that my task was to do my
best to understand the mysteries of my own experiences, and to communicate these to others in
hopes of helping to reduce the fear that is only natural when we are faced with something new.

The good news is that although experience that defies age-encrusted beliefs can be shocking or
frightening, through courage we begin to develop the precious gift of discernment, particularly
in recognizing the difference between beliefs and truths.

This Preface is not meant to expand on discussions about the ET-UFO phenomena, except to
make it clear that my sudden interest in the alphabet in 1993 turned out to be the key that
would open the doors through which I needed to go in coming to terms with these changes in
my life. I apologize for being so vague about it here, but I did write two books to share my
experiences and thoughts on the subject, and it would be impossible to summarize in a
paragraph, or even a page, the depths I was able to explore in the writing of those books.

It is also impossible to write to any depth of my experiences in exploring the alphabet over the
past 14 years. The Mosaics are a kind of summary of my journey, but of course words, spoken or
written, no matter how artfully rendered, are not substitutes for experience. The purpose for
creating the Mosaics was to leave a kind of map of my experiences for any who would feel the
pull to journey, using the letters as guides, into unexplored realms of consciousness.

There is so much more to be said about the Alphabet Mosaics, but I will have to leave it to
others to say. After the lung cancer was healed, a different kind of cancer came up in my kidney
and spread to the spine before the surgeon removed the kidney. After a very painful operation to
remove a chunk of bone from my spine, the cancer still spread, and there was no medical way of
stopping it.

After the shock faded, I resolved to finish the Mosaics as thoroughly as I could, and I am amazed
that I've been able to do this much in such a short time. Family, friends, doctors, nurses and
hospice workers have all helped me enormously so that I could assemble the parts of the book
that will survive me, the body-personality-shell. And that will satisfy my soul and Spirit that
did all I could to preserve the letters, the symbols for the energies that make the words that create
our world. (Word + L = World.)

Below is a message that came to me on May 8, 2005. I was writing about the roots of Kabbalah.
I don’t recall the context, but it found its way up through the piles of papers to belong in this
Preface:

Now, if I look to religion—my own Judaic roots—then the door to my creativity shall shut.
I will have to bow to religion. The religion has all been worked out. Surely, Rabbis and
others continue to think with the Torah as the hub in the wheel of their thoughts. But in the
purest concept of Kabbalah, the wisdom is in the letters, which are ever-changing, you see,
and with words that come, forming the knowledge and wisdom that guide our walk at any
given time/space.

10



PREFACE: JOURNEY THROUGH THE ALPHABET

This means that at any given space/time, we can go back into the letters to find new
knowledge to guide us. And does not wisdom guide us to do this, from time to time? All
knowledge becomes brittle after it has been handled too much—manhandled by the
manipulators, by those who are selling it as a product.

“Knowledge is power.” When you hear this, it is like chimes in the mind of those who have
ears. In the words, between the letters and all around the words, there is a sound of
shattering. The vessel that has been the container for the knowledge that has guided your
way has cracked and will soon explode as if by the thunder of God’s voice, uttering a new
Word. The shards of the vessel scatter like seeds blown by the winds of autumn. Winter
comes like death in a cold white cape, arms out wide over the whole world.

If any of the seeds would live, we think they will grow into freakish, distorted forms with no
souls, children of the thunderous rage that broke the vessel and scattered the pieces like
useless millet. But spring does come, like an unexpected bride, to awaken man who has
forgotten his wedding vows in the hibernation of the pain of his loss of understanding. Like a
goddess who touches with a wand of golden light, spring lights on man, giving him rise,
showing him again the way of life.

And so it is that we are all keepers of the seed and the faith that sees us from age to age, and
world to world. Such is the awe that we feel, dying and living again, in a becoming story no
one knows until it is lived.

Dana Redfield
May 10, 2007
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EDITOR’S PREFACE

I first corresponded with Dana Redfield using the postal service in the long-ago days of the
eighties, before either of us had internet access. Dana loved 7he Law of One series and she and 1
became friends as we discussed it. In the nineties, when we had both achieved e-mail
competency, our correspondence flourished electronically.

Dana appreciated the way I “heard” her. I have been a researcher of the UFO contactee
phenomena since the seventies, so the wide range of her contactee experiences did not cause me
to see her as anything other than the quite normal and lovely, albeit unique, person that she was.
She felt comfortable with me in a way that was hard for her to find among most of those around
her, simply because I felt comfortable with her.

She and I shared a mystical Christianity, loving Jesus with all our hearts and being touched often
by the Holy Spirit. Our bond was always deepest on Christmas Eve, when we would e-mail each
other one word: Jesus.

I watched Dana from afar as she moved to be with one she loved, coming home again to Moab
sadder and wiser. Later, I watched her again attempt to form a settled relationship, this time with
a volunteer here at L/L Research. Again, she returned to Moab. Her fortune with maintaining
the usual man-woman relationships was never as good as her spectacular gift for achieving
contact and rapport with unseen beings and essences.

I was with her across the e-mail miles as she sat at her kitchen table for hours on end, day after
day and year after year, drinking in the alphabet and all it had to teach her. I watched the
Mosaics come through many versions before her final work was done on them. I know first-hand
that for all its slenderness, this present volume is the result of an enormous amount of her
dedicated study, research, meditation and channeled insight.

And I witnessed her gallant struggle to stave off her physical ending long enough to get this
book, in its present form, to L/L Research.

Editing Dana Redfield’s writing was interesting and sometimes challenging. Her personal
shorthand did not always translate into written English. What I have changed of her
introductory text and the text of her appendices is largely a matter of punctuation.

Once in a while I found oddities, such as the ten pages during which she typed “1” instead of “I”
when referring to herself. I was tempted to leave such things as they were, charmed by the depth
of her whimsy. In the end, I followed her specific instructions to me and brought them into
common usage.

I have not touched one iota of the Mosaics and the Wisdoms! This was also per her instructions.

I want to thank Roman Vodacek, who scanned the manuscript so that it could be edited and
then printed, and who worked with me to assemble the manuscript.

Thanks also go to Ian Jaffray, who generously helped me with the final tidying-up of this
unusual manuscript and making it ready for printing. His artistry is responsible for creating the
front and back cover art from Dana’s drawings. Thank-you also, Michele Matossian, for working
with Ian to conceive of the conversion of the front and back cover Mosaics into the look of
tablets.

12
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And I wish to thank Melissa Black, who re-drew Dana’s “Master Sheet” for the Appendix, using
a magnifying glass, strong sunlight and infinite patience to winkle out the original words, which
in many cases were illegible to the naked eye. She also re-inked a faded column of the second
page in the part of the Appendix called “Letter Charts” to restore it to legibility.

It has been my privilege and pleasure to ready this manuscript for print. Reader, enjoy this little
book! Lose yourself in its highways and byways! And celebrate with me the “desert rose” and
wonderful soul who collaborated with Spirit to bring it to life.

Carla L. Rueckert
Louisville, Kentucky
April 13, 2009
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INTUITIVE OVERVIEW: 1 HE ALPHABET MOSAICS AND
CoNcEerT FIELDS

There is not a word or even so much as a letter of what the Holy One has given that does not contain
precious mysteries.”

What is a concept field? It is the name of each letter Mosaic. It describes a relationship between
symbol and meaning. More than a name or one-word descriptor, a concept field represents a
field or range of related ideas within the realm of a particular letter.

In our present world, letters are commonly viewed as abstract symbols, devoid of meaning.
Today, words hold the meaning, with the letters as mere components. But in truth, each letter
has a rich history of meaning. In the beginning, the letter was the meaning. The letter was a
picture, such as the image of an ox head (A).

Viewing the symbols up the left side of Mosaic page “A,” you can see the progression from ox-
head to the Modem English A. Ox-head was not merely a word or name for an animal. The
symbol or picture of the ox-head brings to mind a field of related ideas. In my opinion, in some
ways, the history of written language is a history of evolving human consciousness.

In the mythological pre-Tower-of-Babel times, the Bible (New International Version) says,

“Now the whole world had one language and a common speech.” ‘and, “... the whole earth
was of one language.” !

The text goes on,

“But the Lord came down to see the city and the tower that the men were building. The
Lord said, ‘If as one people speaking the same language they have begun to do this, then
nothing they plan to do will be impossible for them. Come, let us go down and confuse their
language so they will not understand each other.” So the Lord scattered them from there over
all the earth, and they stopped building the city. That is why it was called Babel-because
there the Lord confused the language of the whole world. From there the Lord scattered
them over the face of the whole earth.”®

In this story, I read a reference to a time of great change that can only be perceived from a higher
viewpoint, such as the timeless God-view. When we are caught up in the drama of radical
changes such as are occurring today, it is difficult, if not impossible, for even the sagest among us
to predict the world coming to be as a result of the multidimensional changes in progress.

For instance, we know that computers and cell phones are changing the world. We know that
wars are changing the world. We know that changes in the climate are changing the world. And

> Lawrence Kushner, Honey from the Rock; an Introduction to Jewish Mysticism: Woodstock, VT,
Jewish Lights Publishing, c2000, p. 12. (Zohar III 174b)

® The Holy Bible, Genesis 11:1 (New International Version).
" idem (King James Version).

* The Holy Bible, Genesis 11: 5-9 (New International Version).
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these are only three visible changes. Other changes happening in less visible ways count as much,
but probably can only be assessed in the future, looking back, or from the God-view, above time.

Today there seems to be a collective agreement that we are in a cauldron of great change. I
believe we are at a threshold of radical changes and that this is affecting human consciousness,
and, naturally, the way we communicate.

In God is a Verb, Rabbi Cooper says,

“According to Jewish mysticism, five thousand seven hundred fifty-five years ago, a new
paradigm of human consciousness was born. It was a paradigm shift in the world, for it was a
level of awareness that could consciously merge with its own origin. The beginning and
continuation of this merging make up what we call the process of enlightenment. Kabbalists
say that we are rapidly approaching another major paradigm shift in awareness. It will be
called messianic consciousness, and we will understand everything in an entirely new light.” K

I believe the story about the Tower of Babel is a legend speaking to the last major shift in human
consciousness. In language, the shift from pictographs such as Ox Head, House and Camel to
the abstractions, A, B and C used in words that often have multiple and changing meanings
signifies a major change in the way people thought and communicated.

In ancient times, “writing” was not so easy as this, words flowing on a shaving of wood (a piece
of paper), or sentences flowing across the monitor screen like sky writing on glass. From brain to
hands to chips to screen to printer—presto! Information foments, usually more than we wanted
to know; too much for any brain to absorb in a day.

In ancient times, when scribes etched on stone or scratched symbols on laboriously prepared
dried animal hides, parchment or papyrus, symbols had to signify a lot more. They did not have
the luxury of assembling multiples of words, as is the custom today. Communication became
more externalized, complicated and complex, like a magic tool that could be used for good or
evil by individuals seeking power over the many—politicians, religious leaders, educators,
attorneys, advertisers. Anyone can use language to deceive.

And this is why, I believe, today there is a lot of talk about “getting real” and getting in touch
with our feelings, or talking and writing from the heart. There is much more awareness today of
the pitfalls of intellectualism and the limits of reason and logic.

While hourly, weekly, monthly, annual “world news” presents us with the pretentious tedium of
“business as usual” harking back to King Solomon’s lament that there is nothing new under the
sun," the artists, visionaries, seers and thinkers with uncommon sense are still and always among
us, and persistently “carrying the message” in multiple ways that appeal to the multiple
diversities in education, intelligence, consciousness and preference.

The wording, and even the details, differ from one mind and group to another, but if you are
reading this, you probably are aware that we are on the brink, and in the midst, of a major course
change.

’ Rabbi David A. Cooper, God is a Verb: Kabbalah and the Practice of Mystical Judaism: New
York, Riverhead Books, 1997, p. 1.

" The Holy Bible, Ecclesiastes 1:9, “What has been will be again, what has been done will be

done again; there is nothing new under the sun.” (New International Version)
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» 11

Some call it the “end of days.
Others describe it as a transformation of consciousness."”
Others speak of a shift from Third Density to Fourth or Fifth Density."”

According to Jose Arguelles’ view as explicated in 7he Mayan Factor,” the end of this age will
happen in December 2012.

And in the Seneca world-view, we are between the “Fourth World of Separation” and the “Fifth
World of lllumination” ”

Some of the information above appears as “jots” within 7he Alphabet Mosaics, like dots on a map
of a world too vast and complex for me to see like a land, though it is a metaphor that works for
me, speaking of consciousness and intelligence.

As I experienced the depths of each letter realm, I could only hope that the images on the Mosaic
pages would adequately represent the rivers of meanings coursing through the books that I used
as references to help bring focus.

. . 6 - . .
For instance, in the concept field of “ages,”1 it is hoped that Noah’s ark and the image of the
modem communication tower, with its aerial piercing the heavens, will work to convey, as
“information art,” one age coming to an end as another age begins.

In the spirit of the timeless tale of the Tower of Babel, “age” changes mean changes in time-
place-space and communication. Moving through the Mosaics, the messages communicated are
expressly unique to each letter. But it is the same message, in essence, in multiple presentations.

If it were a message that could be written out here in words, there would have been no call for
this book. Precisely because we are in the midst of changes that are, and will be, affecting the
communication centers in our brains, this book is a kind of bridge and primer for changes in
consciousness greater than can be described in words, as we presently think we know words.

A, B, C, D—Archer, Book, Chalice, Diamond—the concept fields served to focus my mind to
create the particular stories and maps the Mosaics make. One can play with the concept fields.
Imagine the images on the B Mosaic page, for instance, if the concept were Butterfly instead of
Book. On the M page, if Mountain were the concept field, how might the Mosaic differ from
Moon as the focus?

"' This term is often used within both Judaism and fundamental Christianity.

" This phrase is used by Carl Johan Calleman in his book, The Mayan Calendar and the
Transformation of Consciousness, and is also used by many other New Age sources.

P The Law of One, Books I through V, and many other New Age and channeling sources as well,
contain channeling suggesting a movement from Third to Fourth Density. Lyssa Royal and
many other New Age and channeling sources suggest instead that we are moving into Fifth
Density.

" Jose Arguelles, The Mayan Factor; Path Beyond Technology: Santa Fe, NM, Bear Publishing,
c1987.

" Jamie Sams and Twylah Nitsch, Other Council Fires Were Here Before Ours : a Classic Native
American Creation Story: San Francisco CA, Harper, 1991.

' This is a sub-field within the Mosaic for “A,” which has an overall concept field of “Archer.”
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In one experiment, I drew each letter to fill a whole page, and then used it as a tool to enter a
meditative zone that was in nature A-like, or G-like, or S-like in energy. Once while meditating
on one of the letters—I forget which—I had a sudden vision of a blue flame that seemed
motionless, but I knew it represented a reality beyond our 3D world. I felt blessed by the vision.

After working with the letters, over time, my whole consciousness about words changed. Words
became like windows into other realms of awareness, and doorways into deeper understandings. I
believe that all of the work I did helped to break the literally spell-binding effect that words can
have on the brain. The more I worked with the letters as symbols, the less susceptible I was to
the spellbinding effects of words, and the more discerning I became of everything I read.

I think, too, that working with the letters and numbers outside the kingdom of words with fixed
meanings serves to bring into better balance the right and left hemispheres of the brain. But
experience cannot be taught. Words don’t transfer experience from one brain to another, which
means that ironically all you can do is “take my word for it.”

What worldly knowledge there is in this book can be found in many places, but there are not
many places where you can go to learn how to acquire knowledge that is of the wellspring of
living waters, a wellspring which is uncontaminated and unrestricted by the dictates which hold
sway in the spellbound kingdom of words. In this sense, I am saying that the function that is
called “guidance from the Holy Spirit” could be understood as a function of the brain.

I am not suggesting that religion is nothing more than myth and superstition, and science is
reality. In my mind, religion and science are different ways of perceiving reality. People pursuing
either religion or science can become spellbound by the words they consider to be the truth,
whether that truth is claimed to have come from God or to have been proven to be true by the
rules of science.

Imagination, intuition, synchronicities—these have contributed to great discoveries as much as
the legwork of gathering facts and following the strictest of scientific protocols. More
importantly, strengthening whole-brain thinking/feeling can help us as we are, and where we
live. Most of us are not going to make giant discoveries for humankind, but all lives are enriched,
[ believe, by each individual’s effort to expand consciousness and strengthen his whole-brain

thinking/feeling.

I believe that much of the fervor and passion of religious fundamentalist beliefs are rooted in
unawareness of the power of words on the mind. The same can be said of any kind of dogma, be
it religious, political, academic or scientific. We all know that words are powerful, yet many
intelligent people express total bewilderment as to why various extremists, usually of a religious
following, would persist in beliefs that appear to be blatantly and obviously untrue to any but the
believers.

I can’t explain it myself, but I do believe that anyone who seriously considers each letter of each
word in any statement, Biblical or otherwise, cannot become spellbound by words—cannot fall
victim to extreme interpretations of words. Because when one acquires awareness of letters and
words as symbols, one can never again be hostage to them as realities, in and of themselves.

In other words, from my journey through the alphabet, and through the gift of corning to know
each letter intimately, in my heart, I consider human worship of words to be a form of insanity
or, in a religious context, a form of idolatry.

Personally speaking, my journey through the alphabet was a quest to know God—as |
understand God—better. This has happened like the ancient Kabbalah mystics said it would
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happen—in the white spaces around the letters, where one experiences freedom from any kind of
mental bondage to words. There is no way to explain the knowing that comes in the white
spaces. It has to be experienced.

Paradoxically, the less that the spelling of words held power over my mind, the holier that words
became for me. This happened because I saw letters as “guides”-in the sense of the guidance and
teachings of the Holy Spirit.

I hope this intuitive overview has helped to clarify the meanings and purposes of these Alphabet
Mosaics. But if the whole of this book could have been conveyed in words alone, there would
have been no need for art, image and symbol to compose a large part of the communication.

And if it were a simple message to convey, there would not be a need for 26 Mosaics.

The hope and intent is that the meaning will be imparted, Mosaic by Mosaic, with the sayings
and concept field commentaries to help guide, but not shape, the thoughts, as that is each
person’s gift to find and express, uniquely and privately.

Perhaps we are on the brink of conscious thought-form construction. Perhaps communication as
we have known and experienced—from Ox-Head (A) to Weapons in the Sky (Z)-were a
kindergarten in a School of Evolving Consciousness. Is this an idea too fantastic and
overwhelming, to relax the thinking mind and take in the images of a Mosaic that is a favorite
letter? I rest best in the realm of Q-who knows why? Questions, questions ... and so the thinking
person’s quest.

Love and Light,

Dana Redfield
Moab, Utah
February 12, 2007
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The Mosaics

Up the left side of each Mosaic are glyphs highlighting the history of the symbols from Egyptian
to Modem English. 7he World Book Encyclopedia was my main source for the letter symbols.
Other sources used for comparison, such as Nigel Penwick’s Magical Alphabets, are listed in the
Bibliography.

Certain letters, such as M, still clearly resemble the original ancient Egyptian symbol. Other
letters have changed significantly over the ages. In the Appendices are charts that show the
progression of all of the letters of the alphabet from Egyptian to Modem English.

Above each totem pole of glyphs is the concept field with its symbol, name and cipher
equivalent. We will discuss the concept fields and letter realms below. The symbols for each
letter, shown in the concept field circle, emerged early in the work, in the autumn of 1993. 1
viewed all of them as three-dimensional, geometric objects. Many hours were spent studying the
myriad relationships between all of the letters, as triangles, squares, circles, half-circles, ellipses,
spheres and ovals.

In the body of each Mosaic, at the top is a pictorial gallery of my vision of the unique nature and
energy of each letter. Words and pictures work together in the Mosaics as both information art
and as one person’s expressed understanding of the complex meanings in the background of each
of the letters that compose the words that spill out of our mouths and from our hands in the
course of the amazing, shared event we call communication.

The upper, middle and bottom tiers of the Mosaics were not strictly designed, but patterns
emerged as [ worked. In the upper tier, something of the relationship of shape and energy is
conveyed. In the middle tier, the body of the letter, the elemental nature and quality of the each
letter is expressed in art drama, as the drama of our lives reveals much about human nature. In
the lower tier is a kind of summary or story, depicting the essence of each letter.

During the process of creating the Mosaics, I wasn’t thinking in terms used here to try and
describe the finished pages. None of these “insights” directed the work.

For each letter, I first perused the American Heritage Dictionary and World Book Encyclopedia to
get a feel for the essence of each letter in the world of words. This was years after I'd already
immersed myself in the quest to know each of the letters intimately.

The analytical work of perusing dictionary and encyclopedia before creating the Mosaics brought
to my attention certain distinctions of each letter not noticed before. I learned, for example,
there are an inordinate number of trees with names beginning in Y, such as the Yew Tree, yet Y
may be the slimmest section in the dictionary. Since the name Yew Tree for Y was an intuitive
selection in 1993, discovering that academically Y was much about trees affirmed the work I'd
done.

As I worked to complete the Mosaics over the months and years, many similar kinds of
discoveries strengthened my sense that the letters were more than the meaningless nuts and bolts
of words.
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Concept Fields and Letter Realms

More than a name such as Archer, Book or Chalice, a concept field represents a field of related
ideas within each letter realm. The names just came to me, but I gave them thought over the
years. Each name was “tested” when I came to make the Mosaics. Most of the original names
passed muster, but a few changed.

For instance, in the beginning I chose lanus for the letter I-a variation of the name of the Roman
God Janus, who could see both ways-past and future-a double-faced fellow. The name of the
month January comes from Janus. The idea behind the god-name Ianus seemed so “r” in
essence, | was reluctant to let it go, but I also felt it was a cop-out in a way to use someone else’s
name.

In the process of selecting a name for I, I probably learned more about the nature of a concept
field than I did working with any other letter. For instance, the picture and symbols that came to
mind when I was thinking “Innkeeper” was the name were very different than what came to
mind when I began to work with the name “Integrator.”

And it became clear to me that my work with all of the Mosaics in the wholeness called the
alphabet revealed things about individual letters that were not seen, looking at them one letter at
a time. When I delved deeper into the realm on I, a special connection between I and N
(Navigator) and O (Orchestrator) was revealed. Then it was like the original experience I had
with each letter: I did not choose the name so much as the names came to me as the best
descriptors of each. But several, I and W, for instance, were slow in revealing their natures to me.
Curiously, I is the last letter of the cipher arrangement, and W is the first.

The concept field directs a particular focus, and the names best reflect the essence or nature of
each letter. A letter realm is a kind of landscape. It might seem at first glance that all of the words
in A’s letter realm begin with A; words of the B realm begin with B; and so on. For the most part
this is true. Organization of words by the first letters is a way to make order.

But as is true for any reality in our world, appearances deceive. For example, the word “babble,”
which has the same root as “baby,” is more B in nature than the word “belief.” The root of the
word belief is “leubh-,” the same as for the word love. Technically then, “belief’ belongs on the L
landscape; but I would have had to work for another 14 years if I'd wanted to be so precise as to
sort words by their roots, rather than by first letters. Just as is impossible to know where beach
and ocean begin and end, letter landscapes overlap and intermingle.

Another example: consider the words conform, deform, form, perform and reform. The core
word “form” is of the F realm, but cousin words are all over the alphabet. Then take words
whose core word is “port”—apportion, comport, deport, important, proportion, report, rapport,
support and transport. Again the core word is of the P realm, but cousin words are found

throughout the alphabet.

When I want to check out a family of words based on core words such as port or form, I
mentally consider the letters most commonly used for prefixes: A, C, D, E, I, P, R, T and S.

Another example is in the ] Mosaic. Within the concept field of Journeyer is the idea of a
trajectory, a course the journeyer might follow. Jugglers around the House symbol helped to
illustrate the family of “ject” words. There is the “subjective” Jagged Path. There is the
“objective” of the journey. The “trajectory” is perhaps a “projection” in the minds of the
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jugglers. (Other “ject” words such as adjective, eject, inject and reject were not used in this
illustration.)

It is even more complicated to consider all of the words that include “ect,” as in correct and
elect, as a vast group on some Word Tree too complex for me to imagine in detail. But it is
worth the mention to better illustrate what is meant by “the essence of the letter,” and where
words may belong in fields and realms. Take away the “ect” from the “ject” in the words listed
above and what remains? ]! like a beacon flashing-here is pure “J-ness.” But for the sake of order,
sub-j-ective will show in the S landscape; ob-j-ective in the O landscape, and so forth.

The Cipher

The Cipher is a tool that I believe was given to me. I was inspired to do certain work that
revealed a different arrangement of the alphabet. That arrangement is:

WZGXVLYQCKHPUMEN]JOFTSRBDAI

Technically, the cipher arrangement isn’t the alphabet. In Greek, Alpha is A and Beta is B; in
Hebrew it is Alef-Bait. Using the first two letters in Greek, the alphabet would be called the
Double-Upsilonyod. Using the first two letters of the Semitic alphabet, it would called the Wah
or Vauyod.

I used the cipher for Gematria, though when I started, I did not know this was the name for the
exercise, nor did I know of its ancient roots. In God is a Verb, Rabbi Cooper says,

“... each letter of the Hebrew alphabet has a numeric value. The first letter, Aleph, has the
value of one; the second letter Bet, the value of two; and so on.” "

In the ancient Kabbalah tradition, each letter has a set value, such as 1 for Aleph and 400 for
Tau. In my cipher, the values are from 1 to 26, and the alphabet begins with W (1) and ends in I
(206).

Before the cipher emerged, I did a great deal of work in cross-referencing the letters in numerous
imaginative charts and graphs, all in the spirit of the quest to know each letter intimately. As is
true for people, a letter alone and by itself is meaningless. It is in the nature of its connections
and interrelationships that meanings take shape, and continually change.

Acting on my urges from one exploration to the next, I felt that there was a more primal order to
the letters than shows in the modem A-Z, or the traditional Aleph to Tau, or Greek Alpha to
Omega, order. It was a very involved process, “rating” each letter, giving each a “score”
(particular values), to determine the “new order” (the cipher, above.)

In other words, it did not happen from whim or impulse. A lot of work revealed the order. And
after applying the numerical values of 1-26 (W-I) to names and words meaningful to me, I came
to feel that the work of revealing the cipher was inspired; because how could I have “created”
such a thing, having no idea what it would reveal, when I put it to use, applying Gematria?

But it is important to say here that the revelations were subjective and personal to me. Using the
cipher as a tool to explore, for instance, I discovered that my name, Dana Redfield, has the same
numeric value as Ezekiel’s Chariot, the name of my first published novel.

" David A Cooper, God is a Verb, op cit, pp. 52-53.
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I made a huge chart with numbers up to 684. On line 149 (for example) are words meaningful
to me: Los Angeles, where I was born, and Moab, Utah, where I was then living, and still do.
Also on line 149 are the words “white rose,” “harmonize” and “golden dawn.”

Another reason I felt that creating the cipher was inspired was the fact that when I spent time
applying it, usually it would work to alter my mind (or brain). In this state, often I would feel
the probe of a “messenger.” In other words, working with the cipher worked to alter my
mind/brain in such a way as to facilitate “contact” or “channeling.” I had no idea this would
happen. Like everything else I did with the alphabet over the years, it was all in the spirit of the
quest to know each letter intimately.

In the beginning, I was an innocent. I knew nothing about Kabbalah and very little about related
esoteric practices. From the start, when I worked with letters and numbers, I experienced
something like the opening of gateways in my mind. Then I had to learn to take very seriously
the lessons of discernment. In these states of mind, I was conversant with beings of other orders;
or perhaps it was all the expressions of the “higher self.”

However, at times, the communications were clearly “two-way” conversations. I did not mean
for this section about the cipher to become a discussion of the controversial subject of contact
and channeling, but these experiences were the result of my use of the cipher in the ancient
tradition of Gematria, and I would be remiss not to tell you—or warn you—of what can
happen, using such tools.

The cipher is included on several Mosaics; X and Y to name two; and at the site of each concept-
field sphere are the cipher and number equivalents. W is 23 in the alphabet, 1 in the cipher; Z,
26 in the ABC arrangement, 2 in the cipher, etc. The cipher also shows in whole on the “Tree of
Life” page in the Appendices.

The Number Totem Pole

Another gift of my efforts was a version of numbers in their primal shapes. This is also shown on
the “Tree of Life” page in the Appendices, and is expressed on several Mosaic pages, such as T
and X.

A kind of story came to me along with the shapes that were revealed for numbers 1 through 10.
If I am able (time is of the essence), I will include in the appendices the originals, which were
drawn and hand-written.

(Editor’s Note: I have not found this “kind of story.”)
The House of Life

I dreamt about the House of Life before I discovered that my work was drawing me into the
realms of ancient Kabbalah. The House is a version of the Tree of Life, in a way. I worked with
it. It revealed to me four paths through life: Right, Left, Center, and Jagged. In the images of the
House that appear in the Mosaics, the jagged path is emphasized.

In the Appendices, the drawing “Universal Woman” expands on the meanings inherent in The
House. It is a story of life—not “the” story of life, but one interpretation of life pathways. The
story is basically that there are four approaches. The jagged path touches on all paths, and knows
the way around the Catalyst, which is in the uppermost tier, directly under the “attic” area.
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The dot in the center of the attic area means that the journeyer has completed his tour of lives
and will be moving on to higher densities. The story in The House also shows that those who get
caught in the catalyst and don’t emerge to complete the mission will be returning for another, or
more, lives. The catalyst could symbolize materialism or any number of life challenges.

Page Turners

Last—ijust for fun, in the lower left hand comer of each Mosaic is a word that announces the
upcoming letter. My rule was that the word had to use the letter of the present Mosaic, and the
Mosaic coming up. I chose “able” for A going into B, and “conundrum” for C going into D.
The word should reflect something about the essence of both letters.

23



Wispoms AND LETTER MosAICS
A - ARCHER

Aspirat ior and accion
are the architecture
of che Astral —
as above, so below.

Che arcbetrpicaL Aisrcher
aims che arrow o{: TenT
atc che ravef'ied air over che arc of' ages
zo be actualized at £, Zodiac.
Don’t botlﬂef co anaLYze.
A1t is che abstract Lan(]ua(]e
OF che SouL.

Pere we are acjcxin ac aLP]ﬂa—
anocher New Aqe‘

No seLf'-assembLY vequirecl‘
Be »oc af'raicl,
ancescors and ancjeLs sar—

A qveat a.dventuve aWaiCS!

24



4 YA = £FYE
(HEBRE O /

AéE oF Anthe 19771292
THE WAy AN fcroR
Tbse ArclELes

N
< Q}f >u
A ,f i/ g "u
URORAL P
F AQ OP‘
” “v AXIOMAW(
- ) F orurs

—a ,p‘”w ",—’,{/T, CTYONS " ‘
L

LY \\ (\ Agléltul_’rrﬂf

= M i ) ANTHKDFO‘OEY
[°X. p /

£ [Ty (A
Ge Il e

=~

Vo 7/

QTOFAF/Q/CA P T
o
LI 57e© pAmcon - e L

'1’ 7 oF (o
j ALmﬁA/AU /{”ﬂe WM/\/“‘
W

4c¢gu.v7'ﬂv¢f

oA\ AvDIT AMOUNTS
LGEBRAIC
= i | THMETIC
p A‘_;,ap.l'rﬂnu

-\O
ALo
""a'”““ ha

"°7rv'é’ NYWAY




Wispoms AND LETTER Mosaics

B - BOOK

Birds, bees, babies;
blood, bowes, butterﬂies.
Believe it, B is abouc biolocﬂc
Bebhind evevrtlﬁinq,
even the buman bocl]/ and brain,
isa bLuepvint f'vom the Book o]‘: Life.
I che balance,
buiLdincJ blocks are roc all chere is
zo che buman bein(].
Che “busr bee” may mwiss The beautT'
and the bliss.
Let chere be breach in your bancer.
Becween every leccer of' every word

isa s]:)acious PO T.
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Wispoms AND LETTER Mosaics

C -ChHALICC
Che Chalice reminds

chat at chis level of' CONSCIOUSIHESS,
we are inca]:)cxble of' compre%enclin(]
che core of' creacion.

One's characcer councs more
chan che combired choices o]‘: a culcure.
Che Debrew camel craveled
]Cvom c ‘JYPC co Gveece
and (]imeL became ganmma.

Dor'c be conf'usecl;
cicies, councries and ever conscellacions
come and go,
buc in che Cosmic drama,
ore child is mwore cherished

charn a whole civilizacion.
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Wispoms AND LETTER Mosaics

D - DIAMOND

Becween dreams and desc in]/
are doovwa]/s of' discovev]/.
Neicher darkness nor deach
can dissuade che indweLLincj Spirit;
we are all diamonds in che rou(]}w,
Part o]‘: che Gveat Desiqn.
Discermenc is a cl]/ncxmic ke]/.
Dare co deLve
inco bidder dismmensions.

Do or die? Biq drum ol U
Decerminacion and devocion

caNMOCT be den ied.
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Wispoms AND LETTER Mosaics

S -SARCTDO
Do you kpow Carch?

Consulc your beart.

Che leccers and che ener(]ies
are the same—
eou'tlﬂlﬂecu't:
where orne ends, the ocher bec]ins.
c Le(]cxnce is The esserce of' equiLibrium,
ever]/t%inq in balance,
f'rom enzyes To €O TIONS;
f'vom €go co echos.

I che echers, the Clders wacch
as we evolve over eons and epoc%s.
At che elevertch hour,
the steward emmerges in bis elemenc,

enc}wanted stuclent

of' ea(JLe and eLePbant.
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Wispoms AND LETTER Mosaics

E-FLAME
]:rom f'eat%ers co f'iresticks,
not%inq is f'i)cecl;
all is in ﬂu)c,
Like a ﬂowev un]coLdincj.
Around the f'abLecl Cree of Life,
Cherabism swinqinc) ﬂaminq swords
procecc che founclcxt ional forms
and f'rameworks
f'rom destruccive forces.
Now che ﬂedc]Lincj is f'fee
co face the fucure,
with the inrer ]:Lame

safe wichin che f'ortress

OF f'ait‘ﬁ.
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Wispoms AND LETTER Mosaics

G - GATEREEPER

Rournd and round
qLobe and cYcLes qo;
if' NOT f'or Gaia and her ‘}O“CL
the uminiciated miqlﬁt chirk
all is ()1'{52: f'or che (]rinclin(] miLL,
notlﬂinq OTE.
]:eet firml,]/ (]rounclecl i» our being,
eyes on the stars,
che Gatekeeper stands
between ]:Lame and Nearc,
guou'clin(] che (]oLclen child
cJestatincj i» our ge»es.

Che gallant graduace
vever e,xpected cjveetincjs
fvom chchct ic (]cxwkers‘

Chank cjooclness che Gatekee]:)er

is stanclincj (]ucxrcL
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Wispoms AND LETTER Mosaics

P -PHCSART

hecu't -C (Crum];)et) = hear.
We are che ears and beralds of' Carch bere
zo beal and harmonize.

humanitr's jouvne]/ t]ﬂroucjh Bistor]/

bhas been ‘”“L]C jo]/ }wcxl,f }worrific,
as if' hea\/en and heLL

were mirrors bewed
in che %emisplﬁeres
inside our heads.

Whenr che Dearc's }3(11‘]:) is cured
zo Tthe harmonics of' che wisdom
of che hiq% Dviestess
in che mincl,
all is well
in the Nouse of' Lif'e.
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Wispoms AND LETTER Mosaics

1-INTEGRATOR

Che individual may” seen

zo be insiqnificant,

mere STruMeNT
f'or inscicucions that war

cu]ainst che imrovacions of' S];)irit.
]nteqratov, Orchescracor and Naviqator
joinecl zo inscill sacred power
in che tin]/ o —

(]reater hanr che %iq}west ivorT' cower.
]f' crue, ima.cjine che infinite PossibiLities.
Che ]nf'ormcxt oy A(]e
is mere incterlude
bef'ore ILLuswinacion.

]ust an idea”?

01' cruch inscribed clee]:) inside.
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Wispoms AND LETTER Mosaics

| - JOURNEYER
Under che jaundiced eye
o]c ]ove,
che juveniLe jum];)s
]Cov che mwoon.

Che seasored journerer koows
we must collect the Keys
and climb che Ladder
bef'ore we can ascend.
]u(](]Lev, jester, joker and jouster
will beLP us f'incl our way
on che Jagged Pach.
When our jobs are dore,
we ~ecury co che jOT whence we casme. Cune
your ears—

che joncheur will Lead you

F)ast’ ]’ouf ]C CATrsS.

42



2

D)

A\ n

UM/

Timon':

SeE

U woeld : D.RevFrecp
Flo YL oz
e e er e

g-y0-23
84 canttm Haneook



Wispoms AND LETTER Mosaics

K - KGYS
Che quesc f’or che kers

co che kincjdom

be(]ins and ends wichin.

KnowLedqe and e)cperience
(]o hand in }wancl, Like kich and kin.
Co CJain wisdom,
become a kid cujcxin,
keen to che kinecic enerqy
of Koko]:)eLLi
and che kaLeidoscoPic eyes o]‘: Owl.
What's che use of %avin(] ke]/s
i]‘: che doors t%e]/ ope»

are un‘{nown?

Krock, ask—
l{ﬂOW t"’]” sel,f
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Wispoms AND LETTER Mosaics

L-LADDER
UP t"’ﬁ Lcu:lcler we CXSCC”CL

Lessons to Llearn,
chac’s Life.
]f' we aLwa]/s color
inside the Lires
and adbere o the Letters of the Law,
we miq]ﬁt succeed in che world
buc may Lack in Liq%tness
in Love and Lauq]ﬂter.
Lanquacje is The Pavado;cicaL obscacle
zo Lumminescence.
Lef't brain, vig}ﬁt brain,
fis‘wes and loaves—
don't gec Losc in che Labrvint%
of Lofzy Logos.
Li]‘:e is simPLev and purer

closer co che locus.
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Wispoms AND LETTER Mosaics

M -MOON

(Nind over maccer,

SO say che metap]ﬂrsicians.
metamor]:)}wosis over movtaLitY.
motber Nature bas ber maps
and ber mechanisms,
her measures and ber meaninqs
f'or EVETY MOVEMENT,
incLudincJ € — O TIONS.

]:fom mricrr-obes and molecules
To mwouncains and che miLkY \Var
che mrster]/ of Life eludes.
U]:) comes ( 1oorn—
mcu]ic maker

s%inincj irn che niq%t.
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Wispoms AND LETTER Mosaics

N - NAVIGATOR

Che novice Cosmonautc
must Lear» che names,
mumbers and noces
o]‘: all che micks,
modes and marracives of' CTume,
niq]ﬁt and necherworlds.
Someone bas co krow
how to navic]ate
che waters of che dark
so that the nextc Noab
in bis cosmic ark
can lﬂeLP CToO rescue

f'or che mext

cu]e.
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Wispoms AND LETTER Mosaics

O -ORCHESTRATOR

Somecimes
o The edcje o]‘: sLeep
we may” bear che chimves
of' the sacred Pipe orgay,
sounds of' che inrer Orchestracor
collaboratc incj with Naviqator
o wakeuscoa hiq]ﬂer ocTave
of' coNscious»ess.
Like ]ona}w of' old,
we micj%t be reluccanc
co obey the call
f'vom che hic]%ev Osder.
Chiree clcx]/s inside
che belly of a whale
will make a believer
out of any

one.
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Wispoms AND LETTER Mosaics

P - PROFESSOR

Co liscen to che Drofessor,
a DOLLYanna mic]bt chink
D co be che Primarr power
bebind che aLPlﬁabet —
more Precisel,]/
che buman mouch Pontificatinq
on The PrincipLe ofv che t}sin(}
(Mearnwhile, che ondicn' Points
at che DLeiades and Prop}wesies
abouc our purpose i» Li]‘:e
while Daﬂ from bis Perc‘w
]:)Lucks and smiles,
Perceiving all
tobe a ]:)assion PLaY
To prepare che buman psrc‘we
]Cov passage
co %iq%ev
or PavaLLeL PLanes.
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Wispoms AND LETTER Mosaics

Q-QUESTER

minclin(] Ps and Qs
and a lﬁiq]ﬁ IQ
bou'eLY prepare the seeker
1:'01~ the advercure
of che vision quescT
and che quickeninq
of' che quan T Lea]:).
In che ecﬂ/]:)t ian (JLYP%
isa mon‘&er—
monk and ke]/?—
buc che Nebrews s]:)ecxk
o]‘: che voice of' che anc]eL caLLinc].
Who's co quibbLe?
Answers to questions,
queries and quanclou'ies

are ]Cound 12) quietucle.
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Wispoms AND LETTER Mosaics

R - RAINBOW

]:rom che realm of' Rainbow
ﬂow the color rays
Fvom red to ulcra-violet
]‘:01~ che enrichmwenc of' zhe human race,
and all of' the resources
f'or which we are responsibLe.
Coo much reliance
on reasor and reccicude
can make the Rivers of' Lif'e ~u dr]/‘
R%Ytbm, v}wrme and romance
are Pcu't Of' C]ﬂe clance.
Che raimmaker ]Crom che Silver ]laT'
will show us how
o ride che waves
uncil we are readr f'or reunion
with Loved ores

o The otlwer side.
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Wispoms AND LETTER Mosaics

S - SUN-STAR

Li(]%t and sound vibracions
]‘:fom suy and sCars
suscain us t}ﬂ'ou(]]ﬂ seasons
and st’a.(]es
u]:) t}#fou(]}ﬁ t}we cu]es
]Crom che Spbin)c
To the science of' che SPirit
1 Wet s]:)acecraf't
bound f'or Sirius.

]:or mow such stellar sPLendors
MUST waic f'or us
co comPLete che sc%ooLinq
of our si;ct‘a and sevench

sSenses.

Che SPeLLbouncl mind
f'inds release

irn che sacrecl silerce.

60



L iToW WAYE) o % '
SERE 'e. s 'R STRUCTU
y:;ﬁ/ry s PIRIT’s'u:/ ""L ‘ Suss-rANFEEs

‘)"'th
15

C-S-Z
$oxsCS

S
§ Scssors

\ SE/ZE
‘SOUL Soio s A PLICIT] SPUAR

mﬁﬁlﬂﬂ_
SN TLNVA l-

e
SEER S, Ar )Jznuﬁsl_fgrL
;oomxnz' Ui, suwr SK/,
e ”7?”” s4 3 \ CEAMRM ;‘}7
1F .
éoos.cC. 5 ﬁfkﬁkm 5”%"5 yse, mlﬂﬂ"aa’v
s S SHAMAN bLe 1 SeL ywk = F
L SemA MoV/E Snk SomTovs

foﬂ)' ] N\

aucxm 'SWing
2%5{: ‘;“"’AL"LIER Htulf /,. Y, LN N
st PR A A3

ENIOR CNE

:P; A4S 1,‘ @ -

£ TR E A\~ swff (] r/ % )

JPHOENICIAN v ¢ o ﬂl 5 D : P, / K § :
7’ ¥ 5: :mﬂ

¥ 0 Oeo o)}\

B.C. ) A~
pas ’1{ " Yoa” Wl’f]”m"” ” K — ’9:)5 / 7y
W D B

I
SemI7T/C

LEYPTIAN, g, s
3000 B.C-

7007H, TVSK

} ‘*’. ;‘, ;‘ 771.5
\ /Y;izé%?
/@' B ""”\ 5'57/'47 /rmr
.-s-

\;‘(/ ﬂfmm o o

“

(seerer sonite )
X CHESHIRE CAT oy ”7;)/[ bood PESPLE
EACH /HNTH -
LEws Cqcloll’ls x SLEAC 7o /N ' al) /(fbf/f‘o'
/o0

A/A
f : passpeRT To A4ECTZ
Alcrs AOVENTUEES Se£ e caore 7o FLy/™ SAveEes

N WONPEHRL A O—




Wispoms AND LETTER Mosaics

T -CRUMPCCT

I» ancienc cimes,

C was che lasc Lleccer,
tacitl,]/ a turnin(], or cross-Point.
Cwenciech of' twentr-si;c toda]/,

Crum]:)et beralds transf'ormcxt to»
in Tine to take stock
of what it is we mostT Treasure.
CecbnoLoc] ical triump%s
making PossibLe cravel
Cco Cau Ceci ma]/ tantaLize,
buc not}sin(] quite trumps
the beaucy of Trees
or che tranquil,it]/
of' ‘Trust chire own Truch.
Comorrow, ‘tele-chought”
may suclclenLY be
as CONMMMON

as C aU&
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Wispoms AND LETTER Mosaics

U- UMBRELLA

Chough U,
Like DoubLe-U, ]: and Y

Stemmecl f'rom V, VOLu,
Like you and ],

each leccer is a unique creacion.
Cven so,
we are all e)c];)ressions of' one—
Uni-Verse—verb un]‘:oLclinc].
]:rom che severin(]
o]‘: che umbilical cord
zo our ulcimace desciracion,
we Live under the Umbrella
thatc srmboLizes 5epa1'cx‘c to»
becween the colleccive conscious
and urcomrscious.
Che bearc krows
what che mind

coNNOCT understand.
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Wispoms AND LETTER Mosaics

V - VEIL

Che Provoca‘cive voices
o]‘: our aNcescors
down the virnes and vectors of' Cime
bear witress co the vistas
and visions of' our desc in]/ unfoLclin(].
Co avoid che Ty ranny
of mwenctal overload,
ic is advisable co recreatc
bebind che Veil
to che sanctuary
in vircual real,it]/
where che Vescal Vivqins
1~rescore Vitcxl,it]c
Chen, revicalized,
we can f'uLfiLL our YOws
to cthwartc violence
and exercise valor
and vicj ilarce

co che end.
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Wispoms AND LETTER Mosaics

W - WISCSMAN

Word + L = World.
We can wonder
if' DoubLe-U emerged

to work wonders

where Wi ongs bhave wou'];)ecl

che Licj%ted way To wisdom,

weLL-bein(] and wholeness.
Che wonder child and whiz kid

work Together
within and oucside che Web o]‘: Li]‘:e
to clear che world of ilLusions
and rescore barmon]/ Co wacers,

woodlasnds and winds.

When ‘1 will” and "we wil
final,l,]/ Wecl,

che \Viseman appeou's
Cco chsh awcx]/

our cears.
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Wispoms AND LETTER Mosaics

X - THENAMELESS ONE

X is the crux, and ex- is pasc,
and whart is MEXT,
or e)cecl ouc ofv exiscerce,
1:'01~ all we krow. X is at the cencer
of veExXUs and axis,
and is the mysTery bebind che S]:)Iﬂin)c
and che D‘ﬁoen’pc‘
X is the urkrown X-Factor
and the urrasmmed Plarec X.
Nases as we krnow chem
may” be e)chusive to the € chLicate Osrder—
all chatis excerior and e;ctevnaL,
che comf’ort Zone ofv ’xeno]:)%obic ske]:)tics
who scoff at the story
ofv e;ctrcxterrestrio&s
)cT'Lo]:)Boninc]

}wome‘
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Wispoms AND LETTER Mosaics

Y - YEW TREE
Y is che Yiel,cl of' yer»s,

mrt%s and ancienc yore,
somet}win(] your hand (Yocl) can grasp,
Like che mrsticaL Archer's bow,
hewn of che P}wrsiccxl, Yew Cree.
Rootecl in veaLit]/,
Yin and yang,
che m]/t%icaL Cree O]C Li]‘:e
keeps o (]iving
t]ﬁroucﬁﬂ cT'cLes, yugas and Greatc Yeou's,
charks zo yet-to-be underscood
celescial mwechanics.
Be]/oncl che YeLLow ]lcx]/
che Li(j%t is gree»n,
beckonin(] us coward

tlﬂe CO'”OV?’OW Cfee.
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Wispoms AND LETTER Mosaics

Z - ZODIAC

Under
che miqlﬂtr Zodiac,
A person, asmere ZOoion,
can ]CeeL awfuLLT' small,
abimost zero, zilch, not]win(] at all.
By day che stars
are hidden f'rom our gaze;

b]/ ﬂi(}bt we doze,
Zzzzzz—perc}wance to dream
of' zealous children of' che rew age
storin(] the lecters A-Z
in a secrec ark,

Like a cimre ccx]:)suLe f.or the bearc.
]:rom ox head/A
To weapons in che sk]// Z,
the Archer zinc]ed che arrow Za]/in
across the ages
o find us bere,

contem];)cht in(] che seals.
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A BroGgrarHIcCAL NOTE AND
A NOTE ON THE TYPOGRAPHY

Elihu Edelson, who designed the text pages facing the Mosaics, was born on March 30, 1925, a
day he shares with two of his favorite artists—Francisco Jose de Goya and Vincent Willem Van
Gogh. A veteran of World War II and a graduate of the University of Florida, he has worked in
the arts as critic, educator, painter, and calligrapher. He is also the publisher of the spiritual
magazine quarterly Both Sides Now (http://bothsidesnow.info.)

Aside from his work on his magazine, this is Edelson’s first venture into major typographic
design.

The text pages opposite the Mosaics are typeset in a calligraphic font called Carolingia, designed
by William Boyd. Its name is derived from the Carolingian manuscript book hand developed by
Alcuin of York in the ninth century at the behest of Charlemagne (Carolus Magnus). It was the
first hand to use both capitals and small letters together. Up to that time all manuscripts were
written in what we would call capitals, or technically majuscules.

What Alcuin did was to employ earlier Roman letters for the caps, while a transitional hand,
called half-uncial, was adapted for the small letters (minuscules). On examination it can be seen
that Boyd pulled off some sleight of hand himself, if one will pardon the pun. His capitals are
based on uncials of about the sixth century CE, while the small letters derive from half-uncials
from about the eighth century. Thus the Carolingia font can be used for uncial, half-uncial, and
Carolingian texts.

The only catch is that authentic Carolingian writing was slightly slanted, whereas half-uncial was
not. However, for the purposes of this book, a perpendicular style looks better for the
symmetrical layout, so we thank Boyd for his clever adaptations.
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APPENDIX: OTHER MATERIALS

Alpha-Omega Man

This drawing reveals a hint that the original letters served as symbolic guideposts signifying the
development of human consciousness, similar to variations of the Hebrew Tree of Life. The
meanings of the beginning letters, A through G (including the F-U-V-W-Y family) seem to

correspond to the lower chakras in the human body.

Across the middle part of the body, corresponding to the solar plexus chakra, are
e I, ], K—Hand and Cupped Hand,
e H-—Knotted Rope (or window),
o I —Goad, Z—Arrow,
e with N—Snake and

e M—Water representing a transition to fourth and fifth densities (or the Heart Chakra).

E—Man Rejoicing and Q—Monkey—or “the voice of an angel calling” may represent a turning
point or an awakening to a new level of consciousness beyond the lessons about control and
power represented in the solar plexus chakra.

The following complete what I sense to be a hidden story behind the Alphabet:
e P—Mouth, (communication)
e S—Tooth (catalysts),
e O—Eye (appearances and judgments),
e R—Head (reasoning), T—Mark or Cross (gateways), and
e X—Fish.

X, as the last letter in this story, may signify the sign of the Age of Pisces passing, or the end of
this phase of human development.
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ArPENDIX: OTHER MATERIALS

Alpha-Omega Man
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ArPENDIX: OTHER MATERIALS

Destiny Woman

This drawing is a representation of the “House of Life,” a symbol about which I dreamt. It was a
doorway for much study and understanding. The drawing tells the story of evolving

consciousness. Like the Hebrew “Tree of Life,” many stories can be expressed using the House of
Life structure.
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ArPENDIX: OTHER MATERIALS

Destiny Woman
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ArPENDIX: OTHER MATERIALS

Fairchild

This is a pictorial exploration of certain ideas.

All of these drawings were inspired by working with the Alphabet.
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ArPENDIX: OTHER MATERIALS

Fairchild
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ArPENDIX: OTHER MATERIALS

Humaniel

This drawing symbolizes man’s journey of evolution of mind, body and spirit.
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ArPENDIX: OTHER MATERIALS

Humaniel
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ArPENDIX: OTHER MATERIALS

Alphabet Tree

On this page are several tools:
e The cipher
e The number totem pole,

e The House of Life.

The crystal script, the letter tree and the Sirius-Pleiades signet are my creations. The others were
given to me by Guides.
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ArPENDIX: OTHER MATERIALS

Alphabet Tree
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ArPENDIX: OTHER MATERIALS

Three Letter Charts
The following are three letter charts that show the history of all of the letters, from the Egyptian
of 3000 B.C. to Modern English.
I am unable to ink in the second chart now.
(Editor’s Note: Melissa Black has inked in that chart where the lettering was faint.)

The third chart helped me in the study of the development of letters across the ages. It shows
that there are missing links in the histories that I found in reference books.

These, like everything else in the Appendices, are included in the book “for the record.” They are

complicated and obscure.

(Editor’s Note: Dana Redfield was concerned that these drawings may not be worthy of inclusion in
the book. However, I felt that her thoughts deserved their place, perhaps acting as a springboard for
further work by others.)

90



ArPENDIX: OTHER MATERIALS

Three Letter Charts
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ArPENDIX: OTHER MATERIALS

Three Letter Charts
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ArPENDIX: OTHER MATERIALS
Three Letter Charts
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ArPENDIX: OTHER MATERIALS

The House of Life

This structure came to me in a dream. As soon as I awakened I sketched what I could recall, and
immediately began the work of discovering the mystery and purpose behind it.

Later I realized that it was similar to the Hebrew Tree of Life.

The House appears in several of the letter Mosaics.
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The House of Life
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ArPENDIX: OTHER MATERIALS

Crossing the T-Gate into the Arch of Infinity

Here is something else “for the record.” At the time of its creation it was deeply significant to
me. Unfortunately I did not retain conscious knowledge of the meanings. The experience is
stamped in my house of memory somewhere, I feel certain.

I do recall that this picture has something to do with the Golden Mean of sacred geometry.

The key was in the fact that in our alphabet, the letter T is number 20. This letter is also number
20 in the cipher given to me. T is the only letter that is in the same numerical position in both

alphabet orders.

(Editor’s Note: The Golden Mean or Golden Section is represented by the Greek Letter phi. The origin
of the Golden Mean is lost in antiquity. The decimal representation of phi is 1.6180339887499 and

50 on to infinity.

This ratio appears regularly in series that grow in steps. One example is the Fibonacci series, which is
devised from adding the previous two numbers to make a new number. The Fibonacci series goes 0, 1,

1,2 3, 5 8 13, 21, 34, 55, 89, 144, and on to infinity.

This series can be found in living things. The Nautilus shell, for example, grows at the rate of phi. The
sunflower has 55 clockwise spirals, which are overlaid by either 34 or 89 counterclockwise spirals,

which is a phi proportion also.)
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ArPENDIX: OTHER MATERIALS

Crossing the T-Gate into the Arch of Infinity

CROSSING the T-GATE into the ARCH of INFINITY
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ArPENDIX: OTHER MATERIALS

Hebrew Letters by Toby and Edelson

Elihu Edelson, who found the font for the Wisdoms for the Mosaics, and helped me assemble

them, also sent me a wonderful guide by L. F. Toby for writing the Hebrew letters. Eli also sent
me a table he made for my study and use.

(Editor’s Note: The guide is titled The Art of Hebrew Lettering. It was published by Phillip
Feldheim Publishers and was copyrighted in 1985 and 2002.)

98



ArPENDIX: OTHER MATERIALS

Hebrew Letters by Toby and Edelson
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ArPENDIX: OTHER MATERIALS

Master Sheet for the Letters

This was my original master sheet for the study of the letters of the Alphabet. As soon as 1
became aware of the dictate, “I want to know every letter of the Alphabet intimately,”
began to picture them all as three-dimensional geometric structures. Key words that best touch
on each letter’s essence and energies emerged with time and study.

(Editor’s Note: I never found Dana’s original chart. The existing chart , a copy of a copy, was almost
entirely illegible to the naked eye. This chart was reconstructed and re-inked by Melissa Black.)
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ArPENDIX: OTHER MATERIALS

Master Sheet for the Letters
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ArPENDIX: OTHER MATERIALS

OX HEAD
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Master Sheet for the Letters
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Master Sheet for the Letters
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THROWING
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Master Sheet for the Letters
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Master Sheet for the Letters

MONKEY
A

P
W
<
K

‘C-w >£_0

S
QUESTER

QUINTESSENCE
PRUALITY
QUICKEN

QUIRK
QUEEN
QUEST
FUOTA
QUARREL
QUELL
T QUAKE
PUICKSILVER
QUINTA

107

HEAD

wm-2a >»
hap»rX

RAINBOW

REASON
REVERBERATE
RAISE.
RADAR
REALIITY
RATIoNAL,
RIGHT
RooT
RELIGQION
RUDIMENT
ROCRET
RULE
RoOoTE
RowvoT
REASON



ArPENDIX: OTHER MATERIALS

TUSK, TOOTH
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Master Sheet for the Letters
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ArPENDIX: OTHER MATERIALS

Set I: Five Compound Drawings

Here begins 5 sets of drawings. I began with “compounds,” receiving visions of images for
particular combinations of two letters.

The drawings are rough because I never dreamed I would be copying them to be considered for
inclusion in a book. The whole project became overwhelming over the years. Redrawing any of
the beginning pictures and tools became impossible. These are all “for the record.” They belong
to the whole of my work to know the letters of the alphabet intimately.
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Set I: Five Compound Drawings
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ArPENDIX: OTHER MATERIALS

Set II: Six Compound Drawings
Set II consists of more complex drawings of specific compounds, each consisting of 2 letters.
There are six drawings in Set II.

When I was doing these drawings I was in an altered state of mind, and at times I felt that guides,
or some power, were moving my hand. I could never draw like this before, and have been unable
to draw this well since.
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Set II: Six Compound Drawings

114



Set II: Six Compound Drawings
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ArPENDIX: OTHER MATERIALS

Set II: Six Compound Drawings
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Set II: Six Compound Drawings
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ArPENDIX: OTHER MATERIALS

Set II: Six Compound Drawings
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ArPENDIX: OTHER MATERIALS

Set II: Six Compound Drawings
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ArPENDIX: OTHER MATERIALS

Set III: Six Compound Drawings

Set III consists of 6 drawings. They are much more complicated than Set II. Understandings
given to me about the Twelve Tribes of Israel were incorporated in these drawings, along with
other ideas I've long since forgotten.

Some of the images in this set are in some of the Mosaics. For instance, “Storming the Gates”
appears on the “I” Mosaic page.
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ArPENDIX: OTHER MATERIALS

Set III: Six Compound Drawings
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ArPENDIX: OTHER MATERIALS

Set III: Six Compound Drawings
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ArPENDIX: OTHER MATERIALS

Set III: Six Compound Drawings
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ArPENDIX: OTHER MATERIALS

Set III: Six Compound Drawings
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ArPENDIX: OTHER MATERIALS

Set IV: Drawings with Larger Concepts

The drawings in Set IV represent larger concepts.

The sayings, such as “It’s the thought that counts,” which is added to the first drawing, came
after the drawings were completed.

I had a kind of vision of the strange musical-note symbol in the half-awake, half-sleeping state. I
remember getting up in the night to draw it.

I spent a lot of time getting the drawings in Set IV “right.”
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Set IV: Drawings with Larger Concepts
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Set IV: Drawings with Larger Concepts
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ArPENDIX: OTHER MATERIALS

Set IV: Drawings with Larger Concepts
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Set IV: Drawings with Larger Concepts
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ArPENDIX: OTHER MATERIALS

Set IV: Drawings with Larger Concepts
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ArPENDIX: OTHER MATERIALS

Set IV: Drawings with Larger Concepts




ArPENDIX: OTHER MATERIALS

Set V: Abstractions
The drawings of Set V came as abstractions. There was supposed to be a message for each, but

after the first message, I fell ill and the window for completing the set, images and messages

passed.
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Set V: Abstractions
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Set V: Abstractions
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Unifying Principle

In January 1994, after intense work on the alphabet, the message below came to me. By then I
understood that when I worked with the letters and numbers, doing work with Gematria and
other inspired exercises, the result was often an alert and altered state of mind, where I could
receive such information.

QBL—the root of the word Qabala—means “to receive.” See the Q Mosaic.
Here is the message:

All worlds are separate but connected, each unique and similar to other worlds. Worlds on a
particular continuum most closely resemble other worlds on that continuum, all unique and
separate and similar to worlds parallel on other continuums or other realities.

In a process of unification, each continuum aligns with all other continuums, all looping
back to the center, each and all combining into one that inserts, as one, through the center.
At the point of insertion, all worlds explode and scatter, each beginning as a center,
supporting multiple continuums, or realities, each supporting separate but connected worlds.

The continuums of the “original” system loop back to insert through the center as one.
Throwing off worlds, the one now explodes itself into an intricate pattern that constitutes a
new octave of reality.

So the evolution of persons occurs. The worlds that scatter to form new systems are offspring
resulting from eons of development in multitudes of continuums, the essence of that
multitudinous development splitting away from its offspring to experience a new octave of
reality, symbolized in your mythology as immortality, personalized by separate
individualities, or angels in Heaven.

The nature of evolutions higher than those symbolically illustrated here within do not
translate into words, images, feelings or thoughts.

All is energy, sound, light, movement and design, never ending. All is unique, separate-and-
connected, love personified in an infinitude of expression.

c;_',-'\;é-w %& rieLs |—28-94
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Unifying Principle
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Unifying Principle
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